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Fig. 1. The loose links of this
prenteor akucha were sealed
with lead solder.

Prenteor akucha/keltatuwe.
Brooch with three chains.
Metal. Mapuche people, late
19th century. South-central
Chile. Museo Chileno de
Arte Precolombino 1200
(204 x 86 mm).

Fig. 2. The fracture in this
plate was repaired with
parallel perforations that
were then joined with plant
or animal fibre, likely
holding the fragments
together with resin.

Plate. Scene with marine
bird and pseudo-glyphs.
Ceramic. Maya, AD 600-900.
Mexico and Guatemala.
Museo Chileno de Arte
Precolombino 0834

(365 x 52 mm).

Fig. 3. The fracture in this
piece was repaired with
perforations parallel to the
crack, joined together with
camelid or human hair.

Ceremonial container.
Feline-serpent paccha.
Polychrome wood. Inka-
Colonial, 16th-17th centuries.
Peru. Museo Chileno

de Arte Precolombino 3841
(580 x 172 X 190 mm).
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Foreword

The inherent relationship between ‘fractures’ and ‘repair’ has been a fundamental aspect

of human history, encompassing everything from personal experiences to long-term colle¢tive
processes. Our exhibition, Fra¢tures and Repairs, along with this accompanying catalogue,
ventures to explore this complex relationship through the lens of pre-Columbian art

from the American continent.

This exhibition, whi¢h brings together nearly 100 pieces, results from a more than two-decade-
long partnership between the Museo Chileno de Arte Precolombino and Escondida|BHP.

This collaboration has been fundamental in carrying out this project and demonstrates, once
again, their commitment to highlighting the pre-Columbian art of the Americas.

In Fraétuves and Repairs, we present a carefully selected colle¢tion of vessels that have been
masterfully restored after enduring the passage of time. The exhibition also features textiles
showing wear and mending, as well as objects intentionally broken in ceremonies, symbolically
connecting to the indigenous cosmos. Ea¢h objeét narrates, in its own way, episodes of
breakage and subsequent repair, inviting the viewer to confront realities that often go
unnoticed. Restoration here is not just a physical act but also a deeply symbolic one, rooted

in the traditions of various American peoples.

In the context of commemorating o years since the coup d’Etat in Chile, the exhibition takes
on an even deeper nuance. It calls for reflection on how societies face their traumas and
historical breaks, healing through art and colletive memory. It also allows us to appreciate
the respect and care with which the Indigenous peoples of America approached the restoration
and reality of breaks. This approach, we believe, can inspire us as a country.

The museum team, under the coordination of the Curatorial Department, has supervised and
or¢hestrated this exhibition. The museography, led by the renowned artist Bernardo Oyarzin,
merges clay and light to create an evocative and refleétive $pace.

The mediation room of this exhibition $tands as a dynamic $pace, hosting rotating pieces
from various institutions and artists. These pieces converge around the central theme

of memory and restoration. We deeply appreciate the contributions from the Museo de la
Memoria y los Dere¢hos Humanos, the Museo Taller, the Coleétivo Ronda, landscape architeét
Margarita Reyes, artist Livia Marin, and anthropologist Francisca Marquez.

We are convinced that both the exhibition and this catalogue will offer visitors a unique
experience, encouraging deep reflection on the nature of breaks and repairs throughout the
journey of human history.

MUSEO CHILENO ESCONDIDA | BHP
DE ARTE
PRECOLOMBINO



Fractures and repairs:

Towards an American theory

Claudio Alvarado Lincopi

Felipe Armstrong Bruzzone

Fractures and repairs pervade the full scope of human experience.
Emotional rifts, ¢herished objeéts that crack or break, soulful ruptures,
and physical injuries all manifest in individual lives. Similarly, colleétive
experiences reveal fractures—crumbling cities, vanishing $pecies that
create ecological voids, and democratic breakdowns exposing the sheer
banality of evil. Balanced against this are various forms of repair, both
individual and communal, from resisting material deterioration to
rebuilding societal structures.

Half a century after the Chilean Coup d’Etat, we introduce Fractures
and Repairs, an exhibition by the Museo Chileno de Arte Precolombino,
whic¢h critically examines these two urgent concepts through artefaéts
from diverse American territories, cultures, and times.

The objeéts on display embody unique approaches to time and memory.
They illustrate the concerted efforts of individuals and communities to
sustain connections to various human and non-human lives, re-establish
bonds with landscapes, and reinforce relationships with ancestors. On
view are cracked but mended woods, shattered and refashioned ceramics,
discarded fragments, and restored textiles. These are $trategies employed
by diverse American peoples to breathe new life into objeéts.

While it is intricate, perhaps even untenable, to propose a unified theory
about the fraétures and repairs across America, we do not claim our
exhibition synthesises all cultural and indigenous perspectives; their

diversity is far too vast. Nevertheless, it remains essential to §park



broader reflections and to investigate the phenomena of breakage
and repair through the dis$parate and invariably fragmentary insights
that different cultures offer. This inquiry builds on foundational
principles identified through contributions from contemporary
researchers and thinkers.

These refletions likely enri¢h our understanding of the ontologies

of certain American cultures more than they clarify these cultures’
self-perceptions of those very ontologies. However, given that these efforts
$tem from an aim to shape curatorial praétices via translations and
cultural interfaces, the discussions are indeed meaningful.

Artefaéls, objects, and artworks operate within historical contexts,
irrevocably tied to life and the people who create and utilise them.

As partakers in the world's certainties and uncertainties, these items
embody the inevitability of both material wear and subsequent breakage.
To comprehend this fully, we must revisit notions of repair and fracture
to interrogate the conditions that render them plausible. If breakage is
inescapable, why repair? Or even further, why build at all?

Thinking about the objeéts comprising this exhibition has led us to
explore several key concepts that illuminate both aéts of repair and
intentional and unintentional breakage: time, relations with and within
the world, and technology. These concepts serve as guiding dimensions in
construéting the curatorial narrative and themes of this exhibition,
lending $tructure to an inherently arbitrary arrangement of objeéts.






1. Friedman, J. (1985). Our Time,
Their Time, World Time: The
Transformation of Temporal

Modes. Ethnos, 50(3-4), 168-183.

2. Gosden, C. (1994). Social
Being and Time. Willey-

Blackwell.

3. Gell, A. (1992).

The Anthropology of Time. Cultu-
ral Constructions of Temporal
Maps and Images. Berg.
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Fig. 4. The repair on the face
of this bottle was done using
resin, and the fragments
were joined with fibres that
passed through the perfora-
tions parallel to the crack.

Bottle. Female human figure.
Ceramic. Condorhuasi,

200 BC-AD 300. Northwest
Argentina. Museo Chileno de
Arte Precolombino 2339

(227 X 144 mm).

Time

The investigation into fractures and repairs among objeéts created and
used by Indigenous American communities has prompted us to consider
time in a nuanced way. Rather than viewing it as a universal force of
entropy or a mere dimension of reality, we delve into the concept of lived
time—what Friedman refers to as temporality as social organisation.!
According to Gosden, time funtions as a facet of human interaction with
the world. It is inherently shaped by social frameworks or organisational
models? linking it intimately with other social elements, be they human
or non-human. Given this, it is untenable to assume a single, unified
relationship with time, e$pecially for the diverse peoples of an entire
continent. However, through ethnographic, anthropological §tudies,3 and
insights from Indigenous thinkers* we understand that the peoples of
America have traditionally engaged with time in ways distinét from
current dominant perspectives.

From the perspeétives of Indigenous communities, time does not unroll
in a $traightforward, linear progression towards a set endpoint. Instead,
it curves, $pirals, and continuously reopens new possibilities,s
interconneéted inseparably with §pace and matter—from tangible objects
to the cosmic $phere. This conception resonates with the Andean notion
of pacha, a dynamic unit of $pace-time under constant transformation. At
the crux of these cyclical phases is the pachakuti, a transformative time-
$pace event ¢haraéterised by both impermanence and renewal. The event
captures a duality: “to get loét in old time and renew in new time.”® How
can breaks and repairs be understood in a temporal §tructure that
incorporates cyclical jolts and rejuvenating twists?



Fig. 5. Detail of Figure 1.
Note the careful repair of
one of the links of the
prenteor akucha.

Fig. 6. Spoon repaired

by joining the handle to the
bowl with twined

cotton thread.

Wooden spoon. Late
Intermediate Period, Arica,
AD 900-1470. Northern Chile.
Museo Chileno de Arte
Precolombino 1868

(206 x 52 mm).
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7. Aguilar, Y. (2020). Adi: mani-
fiestos sobre la diversidad
lingiiistica (A. Aguilar Guevara,
J. Bravo Varela, G. Ogarrio
Badillo, & V. Quaresma
Rodriguez, Eds.). Almadia, p. 31.

Translation is ours.

8. Loncén, E. (2019). Una
aproximacién al tiempo,

el pensamiento filoséfico y la
lengua mapuche. Arboles

¥ Rizomas, 1(2), 67-81, p. 78.

Translation is ours.

9. Vindrola-Padrés, B. (2023).
Outline of a theory of breakage.
Anthropological Theory, 23(3),
255-291, p. 28.

n

It is essential to note that these Andean perspectives do not universally
apply to all American Indigenous cultures. In the Andean conception,
the past, present, and future exist on a horizontal plane in relation to

humans—with the past situated before us, as it is visible. For some
Mesoamerican communities like the Mixe, time flows in a contrasting
vertical direction. Linguist Yasnaya Aguilar describes this as, “time
crosses us from head to toe; time falls upon us”7 The Mapuche add
another layer of complexity. Their understanding of time relates to
natural rhythms and incorporates the disintegration of matter—not as a
final destiny, but as a life-giving transformation. “Time serves our
vitality rather than acting as an in§trument of mortality,”$ explains
Mapuche linguist Elisa Loncon.

Setting aside these complexities for a moment, the cyclical nature of
time offers us a unique lens through whi¢h to explore fraé¢tures and

repairs. In a world where renewal is inevitable, breaks and recompositions
do not fit neatly into a linear, diachronic sequence: material acquisition-

production-use-break-repair/disposal. If life-affirming ¢hange
is a governing principle, then breakage is not an isolated or unlikely
event but rather an embedded aspeét of an objet’s life. This perspeétive

necessitates a rethinking of how objeéts are produced and used, premised

on their eventual, and indeed inherent, §tates of disrepair.

In this context, Bruno Vindrola’s work in ar¢haeological theory offers
illuminating insights into the concept of breaks. Vindrola argues
that the generation and regeneration of knowledge transpire through

practices deeply rooted in the certainty of breakage, exemplified by ac¢tual

instances of rupture. These fractures “grant social practices their
fluidity,”9 introducing uncertainties, moments of stumbling and doubt
that subsequently become the crucible for creative world-building. Thus,



Repairs 'For work In the realm of daily life, the

constant friction between materials
and everyday use and the human body leads to wear
and tear. Take, for example, the
abrasion on baskets used in the
winnowing of wheat (Figure 7). It is
at this junéture that repair emerges
as a daily, familial, and communi-
ty-driven aétivity. This practice
extends the funétional lifetimes of
the objeéts that accompany us
throughout our day-to-day routines.
These aéts of care towards inanimate

objeéts enable them to serve us for
an extended period and offer a form
of daily resistance against their

otherwise inevitable transformation.

Such resistance is facilitated through
als of repair, §trengthening the
bond between humans and objeéts.
The distance between the objeéts
and their users is minimal, symbol-
ising a mutual nurturing relation-
$hip. The aétivity serves a practical
societal purpose but is equally sig-
nificant in preserving the object’s
original function. By doing so, it

maintains the obje&’s potential and

Fig. 5. To repair this llepii, the
plant fibres were joined with

long stitches and the missing
spaces were filled in

with cloth. Next page: detail
of the repair.
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Llepii. Basketry, plant fibre.
Mapuche people, 20th
century. South-central Chile.
Museo Chileno de Arte
Precolombino MAs-1603

(520 x 53 mm).



scope for use. Consequently, the
objeéts once repaired can continue to
occupy their roles within the broader
network of relationships they have
with humans and other entities. This
feature is central to an economy

focused on repair.

Either consciously or unconsciously,
these repair acts create a bridge that
conneéts past with future. Everyday
repairs prompt us to think about
family memories and objects that
have linked us to members of our

community who preceded us in using

or fixing similar objects. Techniques
like darning, glueing, and mending
are more than mere gestures; they
unite generations and serve as
tangible inheritances linking us

to our past.

The repairs in this set of objeéts are
visibly apparent and can signify
various things: negleét, urgency or
simple disinterest (Figure 8). None-
theless, these aesthetics of repair
likely refle¢t a $pecific relationship
with time and the availability of
materials that extends the lifespan

of objeéts. Although it’s not possi-




ble for us to definitively §tate the
intention behind each of the various
forms and aesthetics of the repairs,
it’s plausible to make some in-
formed $peculations. First, the vis-
ible patc¢hes alongside the ruptures
communicate a fragile dimension of
our world. Second, they signify an
economy that prioritises utility.
Therefore, any apparent hastiness in
these repairs should be seen within
the framework of material avail-
ability, whi¢h is itself governed by
cycles suc¢h as shearing times,
seasons of pottery production, car-
avan movements, or the activation

of networks for ex¢hange.

Quiver from Arica
In the Arica area, significant cul-
tural and political ¢hanges occurred
between 1000 BC and 500 AD. These
¢hanges were built on te¢hnological
advancements and innovations that
transformed human interaction
with their world. Practices like
Ilama rearing, plant cultivation,
pottery produétion, and metallurg
allowed communities to develop
new economic $trategies and ways
of altering their landscapes. Amid
these substantial ¢hanges, a broad-
ening of the circuits of ex¢hange
and interation with other commu-
nities led to increased movement of

materials and objets.

Fig 8. To repair this bowl,

Bowl with handle. Aysana.
Ceramic. Arica-Inka,
made along the crack which AD 1400-1532. Northern Chile.
Museo Chileno de Arte
Precolombino MAS-1954
(159 x 73 mm).

parallel perforations were

were then joined with twisted
animal fibre.
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Fig. 9. This quiver has
repairs of different types and
from different eras; some
appear original, made with
camelid fibre threads, while
others, made with cotton
threads, seem more recent.

Arrow holder. Quiver.

Tapestry weaving, camelid
fibre (weft) and plant fibre
(warp). Formative Period,
Arica, 500 BC-AD 500. Northern
Chile. Museo Chileno

de Arte Precolombino 2862.
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Despite such transformative shifts,
ancient practices continued in daily
life. From the coast to the inland
valleys and foothills, human
settlements across this expansive
region engaged in hunting marine
mammals, vicunas, guanacos,
vizcachas, birds, and other smaller
animals. The quiver (Figure 9)
designed to hold arrows, $peaks to
the enduring importance of hunting.
This hunting altivity, whether daily
or at least customary, underscores
the point that objects facilitating
this practice, su¢h as this quiver,
were a part of these communities’
daily lives.

The quiver we present was made
using a loom and upholstery
techniques. Designed to hang over
the shoulder, the quiver allows easy
access to arrows without impeding
the necessary mobility for bow
handling. Over time, the repeated
act of removing and inserting
arrows would have caused wear

on its fibres, leading to the need for
repair. This particular repair used
camelid fibres noticeably different
in colour from the original weave,
thereby capturing attention and
signalling the act of repair itself.



the tension arises between the reified knowledge attributed to so-called
Indigenous peoples and the human creativity that subverts it. This brings
a nuanced understanding to the aét of repair, framing it not as a
backward-looking a¢tion but as an orientation towards renewal.

Contrary to the idea that repair aims to restore things to their original
$§tate, repairing in this light is a way to perpetuate the ingenious creation
of life. It gives way to an understanding that breaking is not synonymous
with destruction or elimination; rather, it establishes the groundwork for

new beginnings. In this dynamic framework, the aét of repair moves
beyond mere restoration to become an innovative, life-sustaining practice
that ¢hallenges our conventional notions of time, matter, and human
interaction. It $hifts our understanding from seeing repair as a mere
corrective measure to viewing it as a form of adaptive and forward-

thinking creativity.

Fig. 10. The cracks in this Ceramic bowl. Hedionda,
bowl were repaired with AD 1100-1400. Southern
parallel perforations joined Bolivian Altiplano. Museo
with plant fibre. Chileno de Arte

Precolombino MAs-1653
(145 x 61 mm).
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Relations with and within the world

In addition to examining temporality’s influence on social organisation
and interaétions with the cosmos, the dynamics of rupture and repair
offer a lens for contemplating the interrelations between the human and
the non-human. Objeéts are not just by-produét; rather, they are aétive
agents in the material and symbolic shaping of our humanity. While we
are the creators of objeéts, these very objeéts reciprocally wield influence
over our performativities, ranging from everyday care and labour to the
realms of power and ritual. Thus, reality can be viewed as a shared
existence between humans, objects, and other diverse lives.

Accepting a world populated by interconnected lives™ leads to the
inescapable conclusion that these lives activate their agencies affecting
one another. For the Mapuche, this interconneétedness is captured by the
term itrofill mongen, a conceptual composite of itro (the ultimate totality,
the universal), fill (diversity, multiplicity), and mongen (life in all its
varied manifestations). This term encapsulates “all forms of life without
exception’," positing the human being as an entity embedded in a
rhizomatic configuration of reality. Within this network, humans coexist
with a variety of other entities and energies, both material and symbolic.
What might the implications of this perspeétive be in the context of
rupture and repair?

Elvira E$pejo delves into a largder debate!> by examining the Quechua
and Aymara concepts of uyway and uwywaiia, whi¢h ¢hallenge Cartesian
binaries su¢h as culture versus nature, animal versus human, and subject
versus object. Particularly, these binaries are critiqued for their
anthropocentric slant, whi¢h presupposes human domination or
domestication of the external world—a foundational belief underpinning
the concept of progress that has dominated exploitative relationships
with the natural world. By contrast, Indigenous philosophies from our
continent propose a paradigm of mutual upbringing and collective
existence, viewing life as an ongoing cycle of reciprocities. As articulated
by E$pejo and Arano, objects are beings, persons in their own right

who aét in everyday life. They can “determine the lives of humans and
relate to other beings for mutual coexistence.”'3



14. Echeverria, B. (1998) Two core ideas emerge from the previous discussion. First, the ongoing
Valor de uso y utopia. interaction between humans and their physical surroundings encourages

Siglo xx1, p. 171. Translation . . . . ..
us to view repair as a form of creative exercise. More significantly, the

1S ours.
idea that objects a¢t and unfold in everyday life carries particular weight

for our discussion. Certain objeéts actively demand their repair—a call

emanating from the accumulated time imprinted on their surfaces and

fractures, urging us to rescue them from abandonment. This could be

a potent artefact that, when damaged, insists on not being cast aside, or

a piece of te¢hnology $till brimming with funétional value, eager to

partake in the world’s (re)creation.

This concept of mutual upbringing, or what could also be termed
agencies of self-realisation, implies the following dynamic: to produce
—and clearly, to repair—is to “inscribe in the form of the produét a
transformative intention directed at the subject itself.”'4 In repairing an
objeét, we repair ourselves. Considering this, it becomes compelling to
examine the technical and aesthetic forms of pre-Columbian and
indigenous repair that are so clearly manifest: the use of copper metals
to join the wooden elements of a kero, human hair used to mend the
textile fibres of a mining bag, or tendons employed to secure a fraétured
$taff (Figure 11). Notably, the aim was not always to achieve invisible
repairs. As we have already established, there is no repair that equates
to a simple return to a previous $tate. Rather, the marks of time, wear,
and repair are all openly displayed. The notion of reverting to

a non-existent past is futile.

To fully understand the ri¢h layers of meaning encoded in the a¢t

of repair, we must carefully consider the various implications we have
discussed. As observed by HéCtor Garcia in relation to repaired objects
from the Isthmo-Colombian region, the decision to repair is often more
about ¢hoice than necessity. It is a selection process that determines
which objeéts will undergo repair or be cast aside. Not everything is
repaired, but crucially, what does get repaired also serves to mend the
rifts between humans and their environment, thereby revealing its
intrinsic value. Behind every aét of repair lies a nuanced exercise in
valuation—a value assigned to objeéts for an array of reasons, rooted in
their everyday, economic, symbolic, and political uses.
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Fig. 11. Aymara ceremonial
staff repaired with animal
tendon and likely resin. Detail
of the tendon wrapping. See
full object on page 19 of the
Spanish version.

‘Santurei’. Wood and silver.
Aymara people, 20th century.
Northern Chile.

Museo Chileno de Arte
Precolombino 2224

(920 x 50 mm).
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Repairs, a"iances, Across various cultures and territo-

ries, objects exist that go beyond
and POWGI" their mere materiality, becoming
powerful symbols of alliances,
power, and reciprocity. These objects
are deeply interwoven with forms

of knowledge, practices, and
identities that support $pecific
ideologies and ways of understanding
and organising the world. They
enable relationships and agreements
to exist and flourish. Despite the
relentless progression of time and
the natural wear of materials,

various indigenous American peo-
ples have developed technical $§trat-
egies to preserve these culturally
significant objeéts. In suc¢h contexts,
repair is not just optional but a socio-
politically mandated necessity. It
serves to keep relationships vibrant,
rekindle agreements, and visibly
manifest identities.

The aét of repairing objects connect-
ed to the exercise of power enacts

a “politics of memory, an explicit
effort to sustain elements essential

Fig. 12. To repair the cracks
in this kero, they were

filled with plant resin and
then joined together with
metal staples.

Kero-cup with feline figure.
Wood. Arica, AD 900-1400.
Northern Chile. Museo
Chileno de Arte
Precolombino MAs-1971
(190 x 125 mm).
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for the world’s order and funétion-
ing. Colleétive memories are acti-
vated through the repair of these
objeéts, blending various timelines
and communities together. For
instance, kero-cups (Figures 12 and 13)
are wooden vessels that, due to the
passage of time, use, and the in-
herent limitations of wood as a
material, have cracked. This renders
them incapable of containing ¢hicha,
a fermented beverage important

for rituals of reciprocity between

communities or between a com-

munity and various other beings
inhabiting their world. These keros
have been used in the Andes for
centuries and §till find use in some
communities, acting as physical
conduits to a past that gives context
and meaning to the present. Colo-
nial-era kero-cups, identifiable by
their colourful polyéhromatic
designs, showcase the incorporation
of metal in the repair processes
(Figure 14). This highlights that
repair is not just about preservation
but is also a creative aét, a way

Fig. 13. The crack in this
kero was filled with tufts of
raw cotton.

Kero-cup. Wood. Inka-Arica,
AD 1400-1532. Northern
Chile. Museo Chileno de
Arte Precolombino MAs-3052
(137 x 111 mm).

Fig. 14. The cracks in this
kero-cup were filled with
plant resin and secured
with metal staples.

Kero-cup. Scene with
floral motifs Polychrome
wood. Colonial Period,
16th-18th centuries. Peru.

Museo Chileno de Arte
Precolombino MAs-2931

(164 x 120 mm).
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Fig. 15. The wear of this
unku was repaired following
the direction of the weave

and warp of the loom-
woven fabric.

Unku-tunic with toqapu
motifs. Loom woven, tapestry,
camelid fibre. Inka-Colonial,
16th-18th centuries. Peru.
Private collection, PT-01

(800 x 600 mm). Photo
Museo Chileno de Arte
Precolombino archive.




15. Painecura, J. (2011).

Charu sociedad y cosmovision

en la plateria mapuche.
Ediciones uc Temuco; Menard,
A. (2018). Sobre el valor y el
archivo: monedas chilenas

y plateria mapuche. Aisthesis,
63, 171-182.
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Fig. 16. The hooks of these ear-
rings were repaired by adding
pieces of metal with rivets.

Chaway. Earrings. Metal.

to sustain memories and various
pasts. Not every objeét undergoes
repair, making ea¢h act of repair
also an act of selec¢tion. In line with
the notion of a “politics of memory,
the decisions about what to repair
can also be seen as a manifestation
of power dynamics. Repairing a
broken $taff of command with
tendons, for instance, signifies that
the object continues to have sym-
bolic power and relevance in
colleétive life; in short, the staff

Mapuche people, late 19th
century. South-central Chile.
Museo Chileno de Arte
Precolombino 1292 ab.

(76 x 62 mm).

Fig. 17. To repair the
fastening of this ngiitrow,
pieces of cloth were sewn

onto the ends of
the headband. century. South-central Chile.

continues to exude its own form of
power. Su¢h decision-making is

evident in objeéts like the Inka unku-

tunic (Figure 15) or the Mapuche
silver jewellery (Figures 16 and 17).
When repaired, these objeéts rein-
force their social, political, and

$piritual roles.’s The Inka unku serves

as another example where repair
attempts to hold together worn
fibres, underlining the garment’s
funétion as a marker of identity,
$tatus, and power.

Lliif-liif ngiitrowe. Headband
of small spheres and coins.
Metal, textile, sheep wool.
Mapuche people, 20th

Museo Chileno de Arte
Precolombino MAs-3285
(2340 mm x 8o mm).



Chimu feather headdress
Between the years AD 900 to 1470,
the Chimu people controlled mu¢h of
the north and central coast of Peru
with a social §tructure that was
hierarchical and exclusive. Centred
in the city of Chan Chan, where the
ruler resided with a significant
portion of the elite, this society was
categorised as a ‘kingdom’ by the
Spanish invaders. The Chimu social

organisation was classist and
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aristocratic, exerting various levels
of control over the production
of goods like metallic jewellery, fine

pottery, textiles, and feather art.

Members of the Chimu elite set
themselves apart from the rest of the
population through their exquisite
textiles, intricate gold and silver
adornments, and feather head-
dresses. Feathers from exotic birds

were used in these headdresses

(Figure 18). These feathers, with their



vibrant colours and soft textures,
were sourced from the tropical jungle
and were considered highly valuable
commodities. They were exclusively
used for decorating the garments and
headdresses of high-ranking
individuals and their families.

The repair work on this headdress is
particularly interesting. A red
thread, in $triking contrast to the

colour of the plant fibres that form

Fig 18. Chimu headdress
made of plant fibre repaired
with stitches of twisted red
cotton thread.

Basketry of plant base,
feathers, and cotton fibre.
Chimu, AD 1100-1400. North
coast of Peru. Museo Chileno
de Arte Precolombino Pe-246
(280 x 155 mm).
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the headdress, was used for the
repair. This colour ¢hoice appears to
make a deliberate §tatement about
the re-composition of the item. The
goal of the repair wasn’t necessarily
to maintain the aesthetic integrity
of the headdress but to prevent

it from further damage. In doing so,
it enabled the wearer to continue
displaying their elevated $tatus
within the $tratified Chimu society.
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The decision to repair an objeét arises from intricate and interlinked
valuations. As we have discussed, this valuation is not solely as
commodities but exists in a world where the realms of reality are not
starkly divided. Therefore, the a¢t of repair extends beyond the objet
itself to influence individuals and their collective experiences—s$panning
$patial, historical, and potential futures. In a way, time itself becomes
repaired. The aét of repair thus becomes an a¢t of (re)creating the world:

“The repairer is then a demiurge, an agent that understands the symbolic
and immaterial properties of the material and the literal—an agent

that, carefully, restores the link between the world, its living entities,
and its objects.” 1

So, besides mending the material $tate of objeéts, the aét of repair
explores their symbolic and intangible dimensions. Through their work,
the repairer not only restores the integrity of objects but also rejuvenates
the social bonds among humans and between humans and the myriad
forms of life. The metaphor of the demiurge thus operates in dual
capacities in the indigenous American context: as a craft§person applying
creative fixes to matter, and as a (re)$haper of the underlying orders,
where various relationships—political, social, economic, and cultural—are
woven among diverse living entities.

This concept finds expression in indigenous languages. In Quechua,

for instance, the term for those who repair is ratapay kamayug. According
to studies on 17th-century Quechua textile terminology in the Cuzco
region,7 this term literally translates to “actor who repairs clothes.”
Jesuit priest Diego Gonzalez Holguin, in his early 17th century quechua-
$panish di&ionary, simply translates ratapay kamayuq as mender.'8 The
term kamayuq generally refers to $pecialists, technicians, professionals,
and even artists and craftspeople. Its root word, kamay, pertains to the
actions of “animating, creating, forming, making, shaping,”'9 while
ratapay, aside from mending, can also mean to darn, patéh, or even
solder, according to a di¢tionary prepared by linguist Julio Calvo Pérez.

Fig. 19. The cracked wood
of this mask was repaired
by drilling perforations
through which it was
‘darned’ with animal fibre.

Kollong. Mask. Wood

and textile fibre. Mapuche
people, 20th century.
South-central Chile.
Museo Chileno de Arte
Precolombino 1829

(260 x 168 mm).
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20. The concept of cosmopraxis
refers to the everyday practice
of living and interacting with
the world in an interconnected
and relational manner. It is

an attempt to overcome the
cognitivist and constructivist
perspectives of culture, which
assume that it is knowledge
and meanings that construct
culture, what has been called
worldviews. de Munter, K.,/
Note, N. (2009). Cosmopraxis
and contextualizing among

the contemporary Aymara. In
N. Note, R. Fornet-Betancourt,
J. Estermann, & D. Aerts (Eds.),
Worldviews and Cultures.
Philosophical Reflections from an
Intercultural Pevspective, 87-102.
Springer Verlag; de Munter, K.
(2016). Ontologia relacional y
cosmopraxis, desde los Andes.
Visitar y conmemorar entre
familias Aymara. Chungara,
48(4), 629-644.

Fig. 20. The edges of these
fiimin traviiwe were repaired
with long stitches of twisted
thread. In addition, braided

fringing were added.

Nimiii traviiwe with lukutuwe
and kemu-kemu designs.
Female Machi’s belt. Loom
woven, sheep wool. Mapuche
people, 20th century.
South-central Chile.

Museo Chileno de Arte
Precolombino 1795

(3000 x 66 mm).

Nimiii traviiwe with lukutuwe
designs. Woman'’s belt. Loom
woven, sheep wool. Mapuche
people, 19th-20th centuries.
South-central Chile.

Museo Chileno de Arte
Precolombino 1685

(3330 x 74 mm).
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The Quechua terminology sheds light on a cultural landscape where

the act of repair is a complex interplay between symbolic and tangible
realms. In su¢h a context, repair serves to reinforce societal bonds

while also catering to the practical necessities that underpin daily life.
Distinét terminologies coexist in the same conceptual $pace, allowing for
both the mundane (like darning or pat¢hing) and the profound (as in
creative or animative acts) to find expression. While repairing a basket
for everyday use may differ significantly from mending a ceremonial
kero, ea¢h has its unique depth and value, often di¢tated by the socio-
political significance attributed to the objelts.

Beyond the $phere of repair, it is critical to extend our contemplation to
intentional aéts of objeét-breaking as a way to explore the relational
dynamics between humans and their environment. Archaeological
findings offer multiple ins§tances where communities have made conscious
decisions to break or destroy certain objects. Unlike breaks caused by
natural events or material decay, these intentional aéts of breaking are
deeply rooted in a cosmopraxis. Here, the destruction serves a purpose:
it is part of a complex web of reciprocal relationships, often aimed

at reinforcing or rejuvenating bonds with other entities within the
landscape and the world.?°

These intentional aéts are not random or borne out of caprice but are
grounded in a larger cosmopraxis that calls for reciprocal ex¢hanges.
Objects in this context are not merely passive recipients of human
actions but active participants in a socio-political and cosmological
fabric, demanding nuanced understanding and treatment based on their
individual and colle¢tive significances.



Sacrificial fractures
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Throughout the Americas, the
practice of intentional breakages is a
recurring phenomenon across
multiple dimensions—ranging from
human bodies to entire cities, and
certainly to objeéts. The underlying
motivations for these aéts are
diverse, but they often serve
sacrificial purposes. In Mesoamerica,
considerable archaeological and
ethnohistorical evidence points to
the ritual destruction of cities and
temples. This destruction was gen-
erally oréhestrated by a governing
power $tructure, often aligned with
temporal cycles that shaped the
destiny of these communities. Iconic
examples include the Olmec centre
of San Lorenzo and $pecific buildings
in the Toltec city of Tula.

Additionally, these intentional
breakages extended to human
bodies, most notably through the
sacrifices of war captives in elaborate
public rituals. The tzompantli, the
scaffolding where the skulls of the
sacrificed were exhibited in Aztec
cities, epitomises the political and
ritual power embedded in the frag-
ments resulting from su¢h dismem-
berment. These sacrificial aéts
provided offerings to the gods to
sustain cosmic balance. Moreover,
instances of ‘breakages’ are found

in anthropomorphic ceramic
sculptures, whi¢h were ritually
destroyed or shattered during $pecific
moments of political crises. This
practice was evident throughout
Mesoamerican history, from Olmec

to Mexica times.2! Notable examples
include the destruction arising
from political upheavals in major
Mesoamerican cities, su¢h as the

intentional fires set in Teotihuacan.

In the Andes, similar praétices of
intentional breakages carried signif-
icant political and religious over-
tones. During the period of the
Wari State (600-1000 AD), a series
of anthropomorphic vessel destruc-
tions were executed to demarcate
distinétions in both the landscape
and the urban power $tructure,
especially noticeable in places like
Conc¢hopata??> On Lake Titicaca’s
Pariti Island, during the 1oth cen-
tury AD, Tiwanaku ceramics were
intentionally shattered in rituals
linked to ceremonial festivities and
moments of political crises, all
conduéted in what appears to

be a sacred site3

In summary, the phenomena of
intentional breakages across the
Americas reveal a complex interplay
between material and immaterial
realms, human and non-human
actors, all within an intricate socio-
political and religious framework.
Far from being mere aéts of destruc-
tion, these breakages are imbued
with multiple layers of meaning,
aimed at renewal, transformation,
and continuity. They simultaneously
mirror and influence the dynamics
of power and resistance, a¢ting both
as a refleétion and a tool in these

intricate relationships.

Fig 21. Ceramic jar
intentionally broken as
an offering.

Ceramic. Pica-Tarapaca,
AD 1000-1400. Upper Loa
River, Northern Chile.
Private collection, pt-02
(178 x 166 mm).



24. Berenguer, J. (2004)
Caravanas, Interaccion y Cambio
en el Desierto de Atacama.
Sirawi Ediciones. Sinclaire, C.
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Informe Final Proyecto
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In the arid expanses and towering
heights of Alto Loa, the ancient
inhabitants would engage in long
caravan journeys with their llamas,
traversing deserts and mountain
ranges. Prior to embarking, the
caravaners would congregate in
$becific ritual enclosures known as
“walls and boxes” (muros y cajas),
$trategically placed along the

pathways of the pampas and high

plains.
win'd-sca
performed ceremoni
ceramic vessels over | to d
scattering the shards as o
These offerings often included
objeéts as well—small fragmenlts‘
copper ore, beads from necklaces,
and occasionally, shells from the

Pacific molluscs.>4 These vessels

(Figures 21 and 22), partially rebuilt .
during the analysis of the ceramics %

of these sites, are the evidence of )
these ancient rituals.




Fig. 22. Plate intentionally

broken as part
of a payment practice.

Monochrome plate. Ceramic.
Loa-Atacama Complex,

AD 1200-1400. Upper Loa
River, Northern Chile.
Private collection, pt-03
(Diam. 227 mm).
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Fig. 23. This pot was
intentionally broken next
to a burial in a
ceremonial context.

Monochrome pot. Ceramic.
Aconcagua, AD 1400-1536.
Mapocho Valley, Central
Chile. Museo Chileno de
Arte Precolombino ce-296
(143 x 115 mm).
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In a parallel context, similar rituals
of intentional vessel breakage were
performed in burial practices.

An example from the southern
bank of the Mapo¢ho River involves
a small broken pitcher (Figure 23)
that accompanied the grave of a
4-s-year-old ¢hild 25 The presence of
deliberately broken vessels in su¢h
burial contexts suggests a deep
symbolic resonance. Here, the very
aét of breaking—punétuated by
prayer and followed by a profound
silence—carries dimensions that

remain inscrutable to us.

For the ancient caravaners of Alto
Loa, these ritual breakages
likely served to secure the favour

and consent of the entities believed
to inhabit the landscapes they
traversed—the hills, roads, and
water sources. In the context of the
burial in present-day Santiago, the
breakage likely served as a rite of
passage for the young deceased,
preparing them for the journey into
the afterlife. These aéts were not
merely performative but had clear
reciprocal intentions. They were
engaged to align with and honour
the $piritual and earthly forces that
governed the lives of these ancient
American populations. In this way,
intentional breakages were imbued
with meaning, signifying ¢hanges,

transitions, and the delicate bound-

ary between life and death.




Fig. 24. This container stored

feathers, plant fibre ties,

fleeces, and camelid fibre
threads, all materials used in
the making and repairing of
textile and feather garments.

Box with textile materials
Plant fibre, bird feathers,
fleeces, and camelid fibre

threads. Arica, AD 9o0-1400.
Northern Chile. Museo
Chileno de Arte
Precolombino MAs-1841

(ca. 230 x 120 mm).




26. Graeber, D. (2018). Hacia In this context, the deliberately shattered artefacts in our exhibition

una teoria antropoldgica del illuminate a particularly distinétive Andean practice: the pago. The
valor. La moneda falsa

de nuestros suciios. Fondo de act of breaking ceramics, performed for instance before initiating a

Cultura Econémica, p. 240. journey through the dessert, serves as a form of contraét. It constitutes
Translation is ours. a ritual and performative action “joining domains that [currently]

we differentiate as religious, legal, moral, and economic.”2¢ This
ritual act aims to reconstitute an ontological framework, giving
tangible form to the knowledge and relationships that classify and

make sense of reality.

Certain objects undergo intentional breaking to lend $tability to a
fundamentally mutable world. This counters human vulnerability

in the face of the cosmos, hills, rivers, or trails. The aét of breaking
becomes a form of payment to the broader world. It invites contemplation:
the awareness of a time replete with potential ruptures, overseen by a
multitude of physical and $piritual entities, provokes a sense of obligation
or at least caution. This encourages the act of breaking as a pre-emptive
ritualistic gesture, accounting for the possibility that human plans

may falter under cosmic forces. The ritual breaking thus emerges as a
contract with these forces, serving as a liminal $pace where human and
non-human agencies intersect. Moreover, the broken objeét may

have aéted as a form of ex¢hange, a sacrificial a¢t that substitutes

for a possible future breakage or projeét failure, thereby acknowledging
the inescapability of rupture.

When dealing with relationships within and across worldly realms,
particularly as political §tructures grow and hierarc¢hize, the presence

of unequal power dynamics becomes evident. This necessitates discarding
a naive perspective on the ritual contraéts with the world. These rituals
transform from mere manifestations of an unbreakable human-cosmic
bond into aéts imbued with power dynamics. Not all individuals possess
the agency to enact the ritual of breakage, thus crystallising social and
economic disparities manifest in roles, hierar¢hies, and the creation

of significant $paces. Furthermore, su¢h ceremonies likely aim to forge
political and social relationships among various communities and
ecosystems, knitting together the diverse tapestry of the American world.

35



36

Tecnology

Intentional breaks and repairs are technological products. They encompass
inherited and learned knowledge, as well as tools and materials that
enable the concrete execution of multiple processes of manufaéture,

fabrication, repair, and transformation. In this exhibition, in addition to

the repaired and broken objetts, we present some instruments likely used
by skilled hands in the execution of their work, su¢h as needles, threads,
sewing baskets, tendons, hairs and awls (Figure 25).

Initially, it proves intriguing to perceive te¢hnologies as extensions

of the human body, as me¢hanisms that augment and complicate human
capabilities through a series of transformative operations. A¢ting as a
form of prosthesis or orthosis, as appropriate, these technologies expand
the physical and perceptual capacities of the human body. They enable
nuanced activities su¢h as assessing the exact force needed to weave torn
fabrics, measuring the tension required to meld broken wood with metal,
or even calculating the $§trength necessary to shatter or punéture a
ceramic objeét in a singular, decisive motion.

Fig. 25. Bone instruments
like these were likely used to
make and also repair wear
and tears in plant mats and
animal leather garments.

Needle. Bone. Diaguita,

AD 900-1400. Semi-arid north
of Chile. Museo Chileno

de Arte Precolombino
MAS-2581 (143 x 8§ mm).

Awl od needle. Bone.
Pre-Hispanic era, Arica.
Northern Chile. Museo
Chileno de Arte
Precolombino H-67

(203 x 10 mm).

Spatula. Bone. Coast of
Atacama, AD 900-1400.
Semi-arid north of Chile.
Museo Chileno de Arte
Precolombino MAs-2716
(222 x 27 mm).






Transforming

perforations

Fig. 26. The perforation of
this small jar was done with
care and precision. It is
likely that the hole was
polished after the impact.

Jar. Aysana. Ceramic.

Inka-Diaguita-Aconcagua,
AD 1400-1536. Central Chile.
Museo Chileno de Arte
Precolombino 2400.

(116 x 107 mm).

Throughout the Americas, ar¢haeo-
logical evidence reveals a particular
practice of burying the deceased
with objeéts that have been meticu-
lously perforated. Whether they

are ceramic vessels or stone musical
instruments, these objects feature
holes—circular, linear, or irresular—
that are crafted with great skill to
avoid completely damaging the
object. Such objeéts are commonly
found in burial contexts and are
often designated as “killed objects”
in archaeological parlance. The term
suggests that these perforations were
made to symbolise the transition
from life to death, particularly given

that these objects would become

funétionally obsolete following the
perforations. However, we question
the appropriateness of the term,

as these objects are not so much
‘killed’ as transformed; they adopt
new roles and meanings in their
new settings, even if those meanings
are largely enigmatic to us today.

In Mesoamerican s¢holarship,
Andrew Finegold?? has theorised that
perforations are symbolic $paces of
fertility, creation, and transforma-
tion. His interpretation centres

on a Mayan obje¢t known as the
“Resurreétion Plate,” featuring a
depition of the Maize god emerging
from a turtle-earth shell. A deliber-
ate hole in the centre aéts as an
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Vital Voids. Cavities and Holes in
Mesoamerican Material Culture.
University of Texas Press.
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Sociedad Imprenta y
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Fig. 27. This jar was perfo-
rated very close to its base,
making it impossible to use

for holding liquids. Jar in the
shape of a bird. Ceramic.

Diaguita-Inka, AD 1400-1532.
Semi-arid north of Chile.
Museo Chileno de Arte
Precolombino MAs-2263
(138 x 110 mm).
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axis mundi, facilitating the passage
between different realms. In this
sense, the hole is not a mere absence
but a conduit for transformation,
alluding to the crevice from which
the maize god $prings forth anew.

In the context of our exhibition,
these perforated objeéts lose

some of their original functional
capacities: pitéhers no longer hold
water, and musical in§truments no
longer produce sound. Yet some
theories propose that certain vessels
with base perforations could $till
serve ritualistic funions, like
libations, by sealing the hole with
a finger and releasing the liquid

at the desired moment, similar to
Andean pacchas.28

Creating these perforations re-
quired significant skill and $pecial-
ised tools. Instruments like ¢hisels,
as well as lithic or bone percussors,

were likely employed. The artisans
would execute a dry, dire& blow to
create the hole without damaging
the vessel. Some of these perfo-
rations were subsequently polished,
likely using fine sand and leather,
while others were expanded into
linear shapes. This variability indi-
cates a nuanced aesthetic percep-
tion of perforation, suggesting that
different societies may have had
diverse techniques and rationales
for this practice.



Silenced sounds. A stone flute
in Quinta Normal

During the period of Inka expansion
into the central valley of Chile,
circa AD 1400, complex interactions
unfolded between the local popula-
tions and the representatives of

the Tawantinsuyu Empire. Among
these local groups, the Diaguitas
were particularly significant, poten-
tially serving as intermediaries

in the imperial projeét. The cultural
hybridization resulting from

these encounters was profound,
affecting artistic and ritualistic
practices alike.

Fig. 28. This jar displays

two linear perforations,
carefully made, as they show
no evidence of cracking.

Polychrome asymmetrical
jar. Ceramic. Diaguita,
AD 1400-1532. Semi-arid
north of Chile. Museo
Chileno de Arte
Precolombino MAs-1401
(216 x 155 mm).
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In this ri¢h cultural milieu, a 12-
year-old individual was buried with
an intriguing mix of objects. Among
these were ceramic pieces that blend

local styles with the iconic forms

of Cuzco, suc¢h as maka or aribalo
vessels. This combination showcases
the depth of cultural transformation
following Inka expansion in this
region. Additionally, a §tone flute,

or antara, was placed near the
deceased’s mouth, as if they were
playing it at the time of their death?9
(Figure 29). Intriguingly, one of the
flute’s tubes has been intentionally

perforated, rendering it mute.



29. Cceres, 1., Gonzidlez, C.,
Correa, 1., Retamal, R,
Rodriguez, M., & Saavedra, M.
(2010). Carrascal 1: nuevos
aportes a la discusién sobre

la presencia Inka en Chile
central. In Actas del xvi1
Congreso Nacional de Arqueo-
logia Chilena, Vol. 1, 331-340.

30. Mercado, C. (2015). Con mi
flauta hasta la tumba.

Boletin del Museo Chileno de Arte
Precolombino, 10(2), 29-49.

This alteration would have been
made with a ¢hisel, tardeting one
side of the tube so as to prevent the
air from reverberating within it;
instead, the air flows freely, produc-
ing no sound. This act of silencing
the instrument was likely a deliber-
ate part of the funeral ritual, trans-
forming the antara for use by the

deceased in the afterlife.

The use of $tone flutes in various
forms of social gatherings and
ceremonies is well-documented,
as argued by Mercado.3° In su¢h

settings, these instruments often
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serve as essential tools for inducing
altered $tates of consciousness, in
part due to the hyperventilation and
rhythmic dances that accompany
their use. It is reasonable to assume
that the antara found in this burial
context served a similar funétion for
this young individual when they
were alive. Upon their death, this
instrument was intentionally altered
and offered by the community,
making it part of the transformative
rituals that accompanied the
individual’s passage from this world
to the next.

Fig. 29. This stone antara was
perforated using a hand drill,
achieving a regular hole, before
being buried with the body of
a young person.

Antara. Dual-tube flute.
Combarbalite stone. Aconcagua,
AD 1400-1536. Mapocho Valley,
Central Chile. Museo Chileno
de Arte Precolombino L-102

(90 x 57 x 28 mm).
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32. Simondon, G. (2007).
El modo de existencia de los
objetos técnicos. Prometeo. p. 97.

Translation is ours.

33. Haraway, D. (1985). A cyborg
manifesto: Science, technology,
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35. Allen, C. J. (2015). The
Whole World is Watching.
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This expansion of the body is a process that involves mutual and gradual
approaches that tighten the bond with the tools, embodying the proposals
of Merleau-Ponty, su¢h as that of an ‘open body s¢hema’ permeated by
other bodies and tools. Thus, the body can be understood as the ‘lesh’ of
the world, as a ‘thing-opening to all things) open and intertwined with
‘the flesh of the world’. The tools ‘are made of the same fabric as the body
s¢hema, I frequent them at a distance, they frequent me at a distance’.3!

Eac¢h act of mutual correspondence, executed through an amalgamation
of techniques and acquired bodily practices, “ensures (...) the internal
distribution and self-regulation of the task(s).”3* In simpler terms,
activities like repairing, drilling, and breaking entail a comprehensive
engagement with the world. They generate assemblages transcending
mere human or objeét classifications to create a funétional, dynamic,
and inventive entity. This union manifests itself in te¢hnological
activities as the body-tool composite, epitomised by Donna Haraway’s
concept of the cyborg.33

Technologies are not external phenomena; they manifest through
humans and mediate human experience. To comprehend this intricate
dynamic, it is essential to revisit two previously discussed ideas.

We have explored the interplay between various life forms in construéting
reality—what Ingold termed “life lines.”34 These life lines help articulate
the multiple narratives and trajetories of human and non-human lives
that coalesce to form the ceaseless and open network we perceive

as “being-alive.”

This concept aligns well with Elvira E$pejo’s idea of mutual sustenance
between humanity and its natural, material, and $piritual exteriorities.
Catherine Allen posits that in the Andean context, “technology becomes a
kind of discourse not only about the world but with the world,”35
underlining the collaborative participation of diverse entities in any
material transformation.



Fig. 30. Needles and threads
were key elements in the

repair of worn out textiles.

Spindle and thread holder.
Textile tools. Cactus wood,
camelid fibre. Arica,

AD 900-1400. Northern Chile.
Museo Chileno de Arte
Precolombino MAs-1666

(275 x 49 cm).

Needle holder. Textile tools.
Wood (reed), cactus spines.
Arica, AD 900-1400. Northern
Chile. Museo Chileno

de Arte Precolombino mM-66
(238 x 12 mm).




36. de Munter, K. (2016).
Ontologia relacional y
cosmopraxis, desde los Andes.
Visitar y conmemorar entre
familias Aymara. Chungara,
48(4), 629-644. p. 633.
Translation is ours.

Merging these perspectives offers stimulating insights into the material
culture of indigenous communities. At least some of their practices
and phenomena can be understood as technological outputs deeply

interwoven with social life and fundamental to the profound engagement
required to grasp both life and the world. According to Koen de Munter,

human experience in the Aymara world “involves vital impulse through

37. van Kessel, J., y Condori, D.
(1992). Criar la vida: trabajo
y tecnologia en el mundo andino.

Vivarium.

our mobile bodies and our daily praétices, practices that enable, create,
and throughout whic¢h we let ourselves be nurtured.”3°

Hence, fractures and repairs are not simply symbolic occurrences linked

to paradigms for interpreting or interacting with the world; they are

also practices tied to corporeality and performativities, to living within

a societal framework that encompasses both human and non-human

agents. In their execution, these practices not only facilitate the

materialisation of reality but also interrogate the dynamics of their

creators; in essence, they end up “nurturing” individuals and colleétives

within society. Su¢h nurturing, as articulated by van Kessel and
Condori37 is always conducted with affetion and respect, establishing
a culture of care intrinsic to these technologies.

An element that stands out in obje¢ts that have been repaired, in terms

of their influence on human aesthetic perception, is that often the repairs

are intentionally made evident, highlighting their visual presence. These

are restorative aéts that do not aim to obscure the fractures or the

interplay between materials. As we have discussed, visible contrasts exist

between hues and substances: a blue fabric §tands out against the brown

plant fibres; a black thread is noticeable amid vivid pearls; tendons

$trengthen wood; hairs hold together textiles; red threads within a network

Fig. 31. Sewing basket for
storing yarns of camelid hair
and fleece, cotton balls, and
cactus spine and metal
needles. It was part of the
equipment for textile
production and repair.
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Sewing basket. Basket
weaving, camelid fibre and
wood. Chancay, AD 1100-1400.
Central coast of Peru.

Museo Chileno de Arte
Precolombino 2336

(257 x 102 x 8o mm).

Textile materials. Balls of
yarn. Camelid fibre, wood.
Chancay, AD 1100-1400.
Central coast of Peru.
Museo Chileno de Arte
Precolombino 2976-57, 58,
59; 2333-31B, 311






38. Dominguez, F. (2015). On of plant fibres support a feathered headdress. What can we learn from

the Discrepancy Between these reparative actions that leave suc¢h vivid traces of the break?

Objects and Things. Journal
of Material Culture, 21(1),
59-86, p. 62. To address this question, it is crucial to distinguish between ‘things’

and ‘objeéts.” As per Fernando Dominguez:

“Things, I argue, should be understood as material processes that unfold
over time, while objeéts are the positions to which those things

are subsumed in order to participate in different regimes of value

and meaning.”38

In the context of the exhibition, ‘things’ are the woods, metals, fabrics,
fibres, tendons, and hairs that evolve and deteriorate through their
interplay with the world based on their inherent ¢harateristics.
Conversely, ‘objets’'—demonstrated by examples like the unku, tupu,
trapelakucha and chuspa—reside in the technological $phere of meaning
and value, surfacing in the social realm. Repair serves as an act to
preserve, to either forestall or retard the inevitable material
transformation, and subsequently, the social dilution of the object.

In this sense, te¢hnologies can be viewed as both things and objeéts,
extending beyond their funétion as body-tool entities. Recapping as a
preliminary notion, it is reasonable to say that the mutual nurturing of
technologies in human life acknowledges both the material and objectual
potentials of the repaired items. These are not mere artefaéts; they are
the materialisation of actions and relationships.

So, if objects—as things enveloped in frameworks of value and meaning
—influence our interaction with the world, what are these repaired items
tea¢hing us when they vividly expose the dent, the rupture, or the
break? What warnings do they give off, and where are they $teering us,
especially when employing aesthetics that maximise the visibility of
fractures? What conceptualisations of the world are these mending
technologies nurturing within us?

Fig. 32. The missing parts

of this meiiake were repaired
with simple stitches in
black thread.

Meiiake. Beaded pectoral.
Metal, glass, textile fibre.
Mapuche people, late 19th
century. South-central Chile.
Museo Chileno de Arte
Precolombino 3093

(440 x 197 mm).
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39. The concept of “mimeogra-
phic intention” is one that
Garcia recovers precisely from
Fernando Dominguez, whose
meaning is immersed in
reparative or restorative
practices in museum language,
to understand them as acts of
“remaking.” In this sense,
repairs are undertakings that
operate between the intentions
of an artist/maker/creator and
the material variability of
things. They seek to veil and
hide the fissure

that opens up between the
objecthood of the work and the
thingly condition of its
materiality; in that notch, the
restorer acts. What is
interesting in Dominguez is
that this restorative work,
which is presented as the
manifestation of the invariabi-
lity that the museum promises,
petrifying the exhibited
objecthood, is really an
appearance of immutability,
since materiality is always
between processes of
hybridization, mixing, and
material entanglement, making
the repair an act of resemblan-
ces, imitation, and analogies,
establishing a creative
modulation between the state/
thing and the state/object of
any cultural work. Dominguez,
F. (2015). On the Discrepancy
Between Objects and Things.
Journal of Material Cultuve,
21(1), 59-86. pp 61-62.

4o0. Garcia, H. (2022). The value
of the broken: ethics and
aesthetics in ancient repairs
from pre-conquest Colombia.
In J. Burtenshaw, H. Garcia, D.
Magaloni, & M. Uribe (Eds.),
The Portable Universe/El Universo
en tus Manos: Thought and
Splendor of Indigenous Colombia.
DelMonico Books/Los Angeles
County Museum of Art. p.273.

48

In addressing su¢h a complex question, it is crucial to acknowledge
the inherent limitations in trying to generalise a single theory about
fractures and repairs from the perspeétive of the indigenous peoples

of America. However, in the current context where discussions

on historical reparations remain a subjeét of debate and analysis, the
thoughts of aré¢haeologist Hétor Garcia on repairs in the Intermediate
Area—today’s Colombian territory—provide an insightful lens.

Garcia $tates,

“I argue that this imprint [that makes the pat¢h evident] is essential to
understanding the mimeographic intention3? of the repair: the mark
signals that although it is the same work, it has been rescued from
disintegration; it is a memento of the fragility not only of the objeét, but
also of the human dwelling in the world. The mark of the repair shows
that the damage can be overcome, but the scar would remind us of its
unavoidable presence and future occurrence.”4°

In light of Garcia’s assertion, the objets under repair serve as more
than merely funétional items; they are te¢hnologies that signal, educate,
and nourish our understanding of the world’s fragility. They act as early

warning systems, urging us to consider the inherent vulnerabilities

in the very fabric of our reality. These objeéts ¢hallenge the notion that
human progress is linear and indelible, particularly from the viewpoint
of many indigenous American cultures. These repaired items, with their
evident marks and scars, function as visual cues—revealing the fragility
of objeéts, humans, and the world at large, thereby summoning an
urgency for care and attentiveness.
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Fig. 33. The crack in this pin
was repaired with tiny
parallel holes and small
staples that joined the

gold sheets.

Pin. Head ornament.

Metal. Recuay, AD o-600.
Northern highlands of Peru.
Museo Chileno de Arte
Precolombino 2853

(178 x 148 mm).




Fractures and rePairs The complexity we have investigated
regarding the aéts of breaking and
repairing within Indigenous America
finds itself at a paradoxical cross-
roads with these artefaéts. A large
jar, known as Jatun yuro, employed
by the Aymara people for storing
¢hi¢ha (Figure 34), is observed to
have been meticulously perforated.
This perforation is later sealed with a
lead plug, a material §trikingly
different from the jar’s original clay
composition. Similarly, a small pot,
crafted by communities from the
elevated regions of Loa and the San
Pedro Salt Flat (Figure 35), displays a
precise perforation that was subse-
quently sealed using a fragment of
ceramic with a mat¢hing coloration.

The ambiguity remains: we cannot

Fig. 34. The hole in this
large jar was repaired with
a metal rivet.

Large ceramic jar jatun
yuro. Aymara people, 20th
century. Northern Chile.
Museo Chileno de Arte
Precolombino 2185

(650 x 530 mm).
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definitively say whether these vessels
were intentionally perforated or
whether they endured some form

of accidental breakage that was later
elaborated upon to accommodate
the plugs.

If the perforations were deliberate,
the a& imbues the pieces with

a captivating narrative: initially
rendered nonfunéional due to per-
foration, they were later restored,
perhaps contradictorily, to reclaim
their original purpose. This paradox
urges us to ponder the reversibility
of intentional breakages through
reparative actions aimed at restoring
original funétionalities, even while

acknowledging the futility of

restoring original integrity. This



41. Menacho, K. (2001).
Etnoarqueologia de trayectorias
de vida de vasijas cerdmicas

y modo de vida pastoril.
Relaciones de la Sociedad
Avgentina de Antropologia

XXVI, 119-144.

42. Varela, V. (2002).
Ensenanzas de alfareros
toconcenos: tradicion

y tecnologia en cerdmica.

Chungard 34(2): 225-252.

notion finds robust representation
in the exceptional repair work on
the Aymara jar. Here, a lead plug,

a material vastly contrasting the
malleable clay, serves as the ¢hosen
medium of restoration. This ¢hoice of
material stands in contrast to
traditional repair techniques, whi¢h
often employ organic materials
suc¢h as animal liver, crushed shard,
cloth balls, or mud4'—though a
combination of cloth and metal has
been documented.4?

Conversely, if the repairs were
necessitated by accidental breakages,
the narrative is no less compelling.
The individual tasked with the
repair ¢hose not just to cover the
existing crack but to expand it into
a precise perforation. This action

evokes the meticulous process of
wound cleaning prior to healing.
Regardless of the initial cause, these
practices—exemplified in both the
jar and the petite pot—incorporate
a sequence of actions: an astute
observation of the crack, a consid-
ered transformative decision, a
careful enlargement and delin-
eation of the fracture, and a final
reparative action marrying divergent
materialities and textures. Su¢h
practices force us to reevaluate the
assumed dichotomy between aéts of
breaking and repairing as separate
and opposing, compelling us to
confront deeper questions: Why
repair what has been intentionally
broken? And to what extent can we,
as humans, mend the fra¢tures we
have caused?
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Fig. 35. Miniature ceramic
vessel repaired with

a fragment or rivet of the
same material.

Loa-San Pedro Complex,

AD 1100-1400. Northern
Chile. Museo Chileno de
Arte Precolombino MAs-1081

(129 x 64 mm).
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Conclusion

This essay, a crucial part of an exhibition’s catalogue focused on the
concept of “fractures and repairs,” aspires to move beyond a mere
descriptive account of the displayed artefaéts. By engaging with these
objeéts—each showing signs of breaks and subsequent repairs—the
audience is invited into a dialogue about the multifaceted nature of both.
The inquiry inevitably leads us to ponder a deeper, fundamental question:
what narratives are encapsulated in ea¢h scar? Both the exhibition and
the essay provide a forum to explore this question, encouraging viewers to
engage with the multilayered aspeéts of each repair and ea¢h break.

In this milieu, the proposal of an “American theory” comes to the fore
as a lens for understanding the various manifestations of these
phenomena across the Americas. This becomes e$pecially poignant when
contemplating the treatment of pre-Columbian objeéts in the world of
collections and museums—spaces that have often attempted to render the
flaws and repairs in heritage artefacts invisible. This theoretical
framework gains additional depth when considered alongside colle¢tive
memories such as the ‘Never Again’ commemoration, marking the soth
anniversary of the coup d’Etat, thus extending the discussion beyond the
realm of physical breaks to the conceptual realm of repairing after the
horror of traumatic experiences.

When an objeét in our display reveals its damage and the scars of its
repair, it serves as a tangible embodiment of the ‘Never Again’ mantra.

It aéts as a constant reminder that this phrase is not a $§tatic, bureaucratic
ediét, but rather a perpetual, evolving process. It urges us to live in a
world §teeped in the grim reality that breaking is not only possible

but probable. Hence, it becomes crucial to not just recognize these scars
but to make them a visible part of our lived experience; to coexist

in the world with an ever-present reminder of our past and potential
future fractures.



The ethical and symbolic complexities of this idea are laid bare in the
exhibition. Ea¢h objeét, with its unique history, stands as a small universe
unto itself—composed of breaks and the efforts to repair them. As we
look ahead, the essay and exhibition open new avenues for academic and
practical exploration: What are the limits of what can be repaired?

How do different ways of inhabiting time influence our perspeétive and
approaches to the concept of fractures and repairs?

By posing these questions and inspiring su¢h refle¢tions, both the
exhibition and essay invigorate the call for a comprehensive American
theory. This would serve to guide both our understanding and practical
actions. Ultimately, they ¢hallenge us to engage in more conscious and
responsible ways of navigating the fratures that occur in our personal
lives, within our cultures, and across our societies, continually instilling
hope for finding ethical and effective means of repair.
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Fig. 36. Detail of repaired
cloth. The wear of this

garment was repaired with
simple stitches, following the
direction of the weave and
warp threads of the fabric.

Baby carrier or loincloth.
Loom woven, camelid fibre.
Arica, San Miguel Phase,

AD 990-1360. Northern Chile.
Museo Chileno de Arte
Precolombino Pe-69

(760 x 390 mm).
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